YODER’S ART QUESTIONS OBJECTS OF DAILY LIFE; PRESENTING A UNIQUE PERSPECTIVE

Andy Yoder ’82 has built a successful career of creating public and private sculptures that humorously titillate while questioning the unwritten rules of social interaction.  Through his art, Yoder explores the domestic and personal objects that we use to give our lives a sense of order – both for the sake of comfort and control.  “We use these items as a shield against the unpredictability and lurking chaos of the outside world.  My work examines the different forms these shields take and the thinking that lies behind them,” Yoder states.  By altering objects –often with unexpected changes in materials and scale  -- he has found  “a way to question the attitudes, fears, and unwritten rules of our personal environment.”       

His sculpture invites viewers to re-examine familiar objects that often trigger nostalgic memories – like the pair of 87-inch wing tips he created from licorice for an exhibit at Brooklyn’s Plus Ultra gallery.   The New Yorker described the piece as “satisfyingly uniting the monumental Pop of Claes Oldenberg with the food sculpture of David Shapiro”.  In April the sculpture will be shown at “Open House: Working in Brooklyn” a major exhibition at the Brooklyn Museum of Art

“As a child I remember exploring my father’s closet and thinking of his size 11 wing tips as foreign objects,” explained Yoder, who combined this memory with the crock of licorice his grandmother used to keep. 

One of his most prominent pieces was created both as a tribute to his mother and as a commentary on formal etiquette.  “Silver: The Table is Set” is a 35-foot suspended table setting that has been exhibited throughout the United States and Europe.  The work was  commissioned for the 25th anniversary of the John Michael Kohler Arts Center in Sheboygan, Wisconsin.       

Despite this native Clevelander’s growing prominence in New York and Europe, some of his most visible public art can be viewed in his hometown. 

In 1998 the Commission on Public Art, which included Institute board member Toby D. Lewis, was working on a project for the new Continental Airlines terminal at Cleveland Hopkins International Airport.  They were seeking works that would reflect a fresh approach to the idea of travel, and selected Yoder’s concept for installation.  The artist drew on his early fascination with flight, and the universal childhood appeal of paper airplanes, to create four massive airplanes from folded aluminum, coating each one with a giant photo of a single sheet of paper.  The resulting sculptures captivated the commission, and continue to entertain travelers, while also serving to counter the common fear of flying.

That same humor combines with an increasingly provocative approach in his private sculpture.  At this year’s prestigious American Academy of Arts and Letters Invitational Exhibition of Painting and Sculpture in New York, Yoder exhibited three pieces – “Number Two Whopper”, “Toilet, Toilet” and “Sidney, John, Judith & James” – that also expose his constant sense of curiosity and wonder. 

“Toilet, Toilet” is a 56-x 38-x 56-inch sculpture created of bamboo, rice paper and lights that he created during his residency at the influential Triangle Artists Workshop. At the time his son was toilet training and his family was in the process of moving. “I used the toilet as a metaphor for the domestic base upon which we depend – something solid and supportive,” he explained.  “Making it out of flimsy material and turning it upside down reflected the transition we were going through.”   

In “Sidney, John, Judith & James” the American cult of celebrity authorship is brought into question, while “Number Two Whopper” uses a protruding knob of braided fabric to comment on the futility of sweeping problems under the proverbial rug. 

 Yoder continues to enjoy creating private work and public commissioned pieces.  He is currently designing an outdoor environmental sculpture for the University of South Florida in Tampa, and 30 cast-aluminum bollards for the campus of three New York City public schools as part of New York’s Percent for Art Program.  Both projects will be installed in early 2004.

He attributes his success to hard work and persistence, which he said was nurtured at the Institute.  “It was an exceptional situation.  The commitment of the faculty and the students’ work ethic were tremendous,” said Yoder.

Yoder studied at Dartmouth College and the Skowhegan School of Painting and Sculpture before completing his B.F.A. in sculpture at the Institute.  His work has been shown in solo exhibitions at the Queens Museum of Art; the Sculpture Center, New York; MOCA-Cleveland and Schauraum in Germany.  It is also included in the permanent collections of Bayer USA, Deutsche Bank, ESPN, Agnes Gund, The Lila Acheson Wallace Collection and Progressive Corporation. 

Yoder and his wife, Tracey Brinson, an accomplished sculptor, divide their time between Brooklyn and Vermont with their two sons Austin, age five, and Flynn, age three.    
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Andy Yoder ’84 pictured with “Toilet, Toilet” exhibited at the American Academy of Arts and Letters in New York earlier this year.   

